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Short & Cuxrlies

This exciting series of five 11-minute shorts

showcases the talents of emerging South African
directors as they explore the complexities of life

In a country undergoing rapid change.

Husk
Jeremy Handler
South Africa, 1998, 11 min.

Lucy is stuck in a remote town, virtually a
prisoner of her drunk and useless father.
When a debt collector tries to exact the
mortgage from her, her macabre revenge
stings both her oppressors.

Lucky Day
Brian Tilley
South Africa, 1998, 11 min.

An unemployed man accepts a day job from a
mysterious farmer. What might have been a
regular day of manual labor however turns into
a harrowing psychological experience.

The Vow
Junaid Ahmed
South Africa, 1998, 11 min.

A father hopes that his vow during the Hindu
ceremony, Kavady, will cure his mute son.
Although unsuccessful in keeping the vow, he
and his son are drawn closer together through
near disaster.

Watercolors
Nantie Steyn
South Africa, 1998, 11 min.

The mayor of a South African town buys the
public swimming pool so his girlfriend won't
have to share it with blacks. But she refuses
his “gift.”

Portrait of A Young Man Drowning
Teboho Mahlatsi
South Africa, 1998, 11 min.

In a tough urban township, a killer seeks
redemption and finds that his community is
not willing to accept his desire to change.
with

Mamlambo

WRT: 5. 19%;5.24%: 5. 28
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Safi Faye

Letter from My Village

Salem Mekuria
Deluge

Fanta Regina Nacro
Konaté’s Gift

Wanjiru Kinyanjui
Battle of The Sacred Tree

Palesa Letlaka-Nkosi

Mamlambo

Isabelle Boni-Claverie
Abou’s Genie

Khady Sylla

Colobane Express

Pat Van Heerden
and Catherine Stewart

A Woman’s Place
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Meet The Director An asterisk (% ) before film A Trip to the Country
titles indicates that the director will be present at Jean-Marie Teno

some of his/her screenings. Cameroon, 2000, 75 min.

Retracing his youth, Teno documents his own Sat ABohecc b o
voyage to his village Badjoun. His ironic observa- 6.3 | lartits Cacde A e
tions coalesce into a powerful meditation on the — B e

very definition of modernity in the African context. Sun . .
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A Woman’s Place b e
Catherine Stewart Sat Thetin billons &
and Pat Van Heerden 6.10 The Battle of The Sacred Tr

South Africa, 1998, 28 min.

In rural South Africa, the town’s first woman SUI'I - % . e e
magistrate fights to guarantee women their right 611 = =~ =
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Barbecue-Pejo
- Jean OdOUtan{
¢ Benin, 1999, 88 min.
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A poor Beninoise corn farmer buys an old
Peugeot 504 hoping to earn more money as a
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_________ bushcabdriver. When the car breaks down, he
. must use his wits to provide for his family.
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Jean Odoutan calls 300 actors for the casting of
- his film Barbecue-Pejo. When the filmmaker - y —— — -
~ doesn't show up, tempers begin to flare. |
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Blood Is Not Fresh Water
Theo Eshetu
Ethiopia, 1998, 56 min.

A biography of the filmmaker’'s grandfather sub- D ! S C U S S | o n S

verts Eurocentric concepts of Ethiopia. Moving Saturday, May 20, 2:30 - 5:00 pm

,5%00 backwards from the present, the film provides an “Representing Africans in the New Millenium:
ttle Girl Who Sold The Sun, 7:15  unexpectedly rich context for modern Ethiopia. New Identities, New Styles, New Strategies”
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_ H Tea in The Sahel
" Mahamat Saleh Haroun
i Chad, 1998, 8 min. :
A Muslim father unwittingly intoxicated, confides Iris and B. Gerald Cantor Film Center,
__in his son as he never has before. Room 200, East 8th Street, between
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Isidore, an African living in Paris, is worried
because his fiancée, his “post parcel,” has just
arrived from Abidjan. He loves Esperance but
doesn’t know how to tell her he is HIV-positive.
with

Aristotle’s Plot

Jean-Pierre Békolo

Cameroon, 1996, 72 min.

A group of wannabe gangsters hang out at the
Cinema Africa, gorging on the latest action-fests.
An earnest local cineaste wants to cleanse
Cinema Africa of Hollywood imports, replacing
Schwarzenegger with Sembene.

with

The Stranger from Africa /

L’etranger an venu d’Afrique

Joseph Kumbela

Zaire, 1998, 13 min.

In Beijing, Sun, a young Chinese woman lives
with her boyfriend Lulu, an African student. Their
cultural differences provoke conflict as well as
the voyeuristic interest of their neighbors.

WRT: 5.22%  525%

Colobane Express
Khady Sylla
Senegal, 1999, 52 min.

In Dakar, car rapides not only carry people but
fruits, vegetables, and livestock from the out-
skirts to the central markets. This documentary
follows the daily trails and tribulations of a car
rapide driver and his apprentice.

with

Konaté’s Gift

BMA: 6.11

Come Back, Africa
Lionel Rogosin
USA/South Africa,1960, 83 min.

This docu-drama of a Zulu family, starring Miriam
Makeba, was shot in Johannesburg then smug-
gled out of Africa. The finished film, which depicts
Its protagonists as pawns of a white bureaucracy,
was condemned as radical propaganda.

with

Mama

Véronique Patte Doumbé

France, 1997, 20 min. [excerpt]

A conversation between Miriam Makeba and her
granddaughter Zenzi Lee.

WRT: 5.21%, 526%

Fragments of Life / Fragments de vies
Francois L. Woukoache
Cameroon, 1999, 87 min.

Three stories develop in the slums of a city in
French Equitorial Africa. Amidst the rhythms of
nightfall, an unemployed graduate, a girl with a
past, and a woman in an encounter with a man,
find their lives irrevocably transformed.

WRT: 5.20%, 5.29, 5.31

La grammaire de ma grand’mére /
Grandma’s Grammar

Jean-Pierre Békolo
Cameroon, 1996, 9 min.

In an informal meeting, the filmmaker receives an
unforgettable definition of cinema from the late
African film pioneer, Djibril Diop Mambety.

with

Touki-Bouki

WRT: 5.21, 5.25, 5.31

Hot Irons [on the cover ]
Andrew Dosunmu

Nigeria/USA, 1999, 50 min.

A unique portrait based in Detroit captures an art
form seldom appreciated — African American

hairstyling. This humorous, outrageous, and infor-
mative film takes us behind the scenes of the
“Hair Wars.”

with

Konate’s Gift / Le truc de Konaté

Fanta Nacro

Burkina Faso, 1998, 33 min

Having seen the ravages of AIDS in the city,
Dieneba brings home a condom for her husband,
Konaté. Outraged, then impotent, he goes on a
voyage to find a cure. During his search Konaté
learns the true value of his wife's gift.

with

Whirlwinds / Tourbillons

Alain Gomis

Senegal, 1999, 12 min.

Ousmane is a young Senegalese student in
France who must decide to stay in Paris or return
to Senegal. Caught in a whirlwind of contradictory
emotions, he wonders how he can free himself of
memories and dreams for the future.

WRT: 5.19% , 5.26%

Tourbillons, Hot Irons, and Mamlambo
BMA: 6.10%

Mamlambo‘

Palesa Letlaka-Nkosi

South Africa, 1997, 26 min.

In this moving story, Malusi, a twelve-year-old
street kid from Hillorow, develops an ill-fated
relationship with Tinyie, a young Chinese
prostitute who works for an overbearing pimp.

with Short & Curlies

WRT: 5. 19%,5.24% 528
with Hot Irons and Tourbillons
BMA: 6.10

Mossane
Safi Faye
Senegal, 1996, 105 min.

Mossane, a girl of mythical beauty, lives in a
Wolof village. She is promised to Diogyne. When
she falls in love with Fara, a student with no
prospects, their passion becomes a catalyst for
defiance and desperation.

WRT: 5.19% 5.24% 528% 529

Letter From My Village / Kaddu Beykat
Safi Faye
Senegal, 1975, 95 min.

Faye's first feature is a voice-over letter illustrat-
ed with images of her rural hometown. This
chronicle of the villagers focuses on the econom-
ic crisis created by the colonial system as well as
the corruption of the new Black middle-class.

WRT: 5.26, 5.29

Abou’s Genie / Le genie d’Abou
Isabelle Boni-Claverie
lvory Coast, 1998, 10 min.

Abou is a sculptor. Accompanying him is a
woman, but is she his muse or an evil spirit?
Another woman with an extraordinary figure
arrives on the scene and offers to be his model.
Note: this film contains explicit sexuality.

with

Faces of Women
Desire Ecare
lvory Coast, 1985, 105 min.

This politically and stylistically adventurous two-
part film first recreates the textures and rhythms
of village life and then wryly compares the
economic and sexual strategems adopted by
rural and urban African women.

WRT: 5.27, 6.1

0 Clandestino
José Laplaine
Zaire/Angola, 1997, 15 min.

When an Angolan stowaway lands in Lisbon, an
encounter with a persistent policeman and a
glimpse of the slums teach him that Europe
may not be the paradise of his dreams.

with

Macadam Tribu

José Laplaine

Zaire, 1996, 88 min.

On one hand, four friends roam the bars and box-
iINg clubs in an African city. On the other, the
mother of two of them drinks to the days when
she was a prosperous merchant. So the film
weaves through lively “scenes from the quarter.”

WRT: 5.23%  5.25

Identity Cards / Piéces d’identités

Mweze Ngangura
Congo/Belgium, 1998, 94 min.

A timeless tale of an old king, his beautiful
wayward daughter, a dragon of sorts, and a
prince charming. It even has a happy ending. But
Pieces d’identités also raises troubling issues of
identity in the Diaspora.

BMA: 6.3

Silmande tourbilllon

Pierre Yameogo

Burkina Faso, 1998, 85 min.

In this dramatic comedy, a Lebanese family exiled

~In Africa becomes embroiled financially and emo-

tionally in the local scene.
WRT: 5.27, 5.29, 5.21 BMA: 6.4

TGV [on the cover ]
Moussa Toure
Senegal, 1997, 90 min.

When passengers on the bus from Dakar to
Conakry are informed of a civil war, only a few
decide to keep going. The journey reveals the
passengers’ motivations for making the trip and
the fear that catalyzes relationships and conflict.

WRT: 5.20, 5.25, 5.28

Battle of The Sacred Tree
Wanjiru Kinyanjui
Kenya, 1994, 80 min.

In a Kikiyu village, life revolves around a sacred
tree that the Christian ladies see as a reminder
of a pagan past. Mumbi, the daughter of a medi-
cine man, has returned from the city and her abu-
sive husband to foil the missionaries.

BMA: 6.10

For more information call 212. 352. 1720 or visit www.africanfilmny.org



